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THE COMPLETELY NEW ART MEDIUM 


Those who have first used PYROCON say: 
DR. LEON L. WINSLOW, Director of Art Education, Public 


Schools, Baltimore, and Past President of Eastern Arts Association 
We have carried on extensive experiments with PYROCON and are 
convinced that there is a place for it in the field of art education 
because of the vast possibilities it affords for genuine 

creative expression 

PYROCON ... with characteristics that are peculiar to itself 

is an entirely new medium and not a substitute for any other 

it is equally useful to the student and the artist 


VILLA MARIA ACADEMY, New York, N.Y., 
Sister Saint Christopher 


After actual use in our classrooms, I have developed a marked 
enthusiasm for PYROCON. It is the fact that it has the desirable 
qualities of other modeling mediums plus so many unique to 
itself that gives it superiority. It fills a long felt need 


CALVERT SCHOOL, Baltimore, Miss Virginia Mooney, 
Arts and Crafts 
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CHILDREN of the South Plains of Texas study each other's work with keen interest 





From the Thirteenth An- 
nual Children’s Exhibi- 
tion sponsored by the 
Art Institute of Texas 
Technological College. 





DR. ELIZABETH SASSER 
TEXAS 
TECHNOLOGICAL 
COLLEGE 


N FEBRUARY a letter from the Art Institute 

Technological College was delivered to each classroom 
in the schools scattered over the South Plains 
addressed to the boys and girls. It began like this 


It wos 


What would you do if a black cat walked across your 
path? I'll wager you'd laugh and laugh and maybe pick 
three four-leaf clovers! 

e aren't very superstitious either, so we're announcing 

THE THIRTEENTH ANNUAL CHILDREN’S ART EXHIBI- 

TION. We predict, if you'll just pick three of your nicest 

pcintings or drawings to enter, it will be the luckiest and 
liveliest children's show you've ever seen 

It was! Hundreds of younasters flocked to the Museum 

admired the fine pictures of football and baseball games 

admitted that they'd never seen a better painting of an 

irrigation project, and laughed at the drawing by a six- 

year-old scrawled over with the title “Boys Are Polite to 

Girls!’ Perhaps it was an especially successful venture 

because the value of a competitive art exhibition for 
children had been carefully re-examined 


Some of the questions which the men and women 
interested in the children’s show, asked were: Should one 
eliminate the method of selecting by jury the best pic- 
tures? Would it be possible to hang everything sub- 
mitted? What can be done about the disappointment of 
the children whose work is rejected? Should prizes and 
special awards be offered? It was decided unanimously 
that the customary prizes should be discontinued, and 
that the stress should be placed not on the work of a few 
specially designated youngsters, but upon the idea of 
everyone working together to make this the best exhibition 
of the art of young people imaginable 


There were small shows in many schools; halls were 
proudly hung with pictures One of the local stores was 
enlisted to hang paintings tn its windows Thus in broad- 


ening the scope of the children's exhibition and in oHering 
ways of eliminating the unpleasantness of being rejected 
the art experience ‘becomes more meaningful for more 


children 


There are many other fine rewards to be disc »vered in 
the Children’s Art Show It pr »videsa way of seeing what 
everyone else had been doing during the year. An ex 
hibition stimulates thinking in terms of new processes to 
try, new color adventures exciting thinas to paint An 
Annual Children's Art Show provides a yardstick by 
which from year to year one may measure the increased 
interest in art expressed by a community By the constant 
growth of pleasure and enthusiasm shown for the work of 
young people a better and better art program 1s assured 


The need for the selection of some pictures and the 
elimination of othets was explained directly to the 
children in their letter. The paragraph was given the 
caption, “Let's Talk About Choosing Pictures for Your 
Exhibition.” 


Many of you came to see the Children's Exhibition last 
year at the Museum. The walls of the gallery were gay with 
row alter row of pictures, hanging one above the other 
Did you know that these were selected from two thousand 
or more entries? If every picture had been hung the show 
would have scooted right out of the building onto the Tech 
campus. This is the reason why a group of men and women 
who teach art looked and looked for a whole day at every 
picture which you brought. It is very hard to select the right 
ones for the Exhibition. Some must be chosen from each age 
group. It is necessary to turn down many, many fine pictures 
For these reasons, which | am sure you will understand, none 
of you will be disappointed if your work should not be 
chosen. You know, do you not, that everything which you 
do yourselves, which is really and truly yours, is a plendid 
and creative thing. Perhaps you will be able to persuade 
your teachers to have an art exhibition at your school of 
drawings and paintings which are not shown at the Exhibl- 
tion. In this way April could really be made an ART 
MONTH. Wouldn't it be fun to have small art shows in 
schools all over the South Plains? 





CHILDREN LIKE TO SEE 
THEIR NAMES IN THE 
HALL EXHIBIT 


JESSIE TODD 
LABORATORY SCHOOL 
UNIVERSITY OF CHICAGO 


STILE LIPE 


Madelon is painting a city scene. She loves color. The awnings 
of the hotel in her scene, the doorman, windows, trees, and sky 


are full of warm, related colors. In the still life at left notice her 
interest in textured areas. 


Alan, who is a 
sixth grader well 
advanced in all 
of his work, made 
the impressionistic 
quick sketch at 
left. 

















UR EXHIBITS are full of color and charm. Each child 
chooses the mountings he likes best. The mounting 
and hanging of a simple painting sets it of. We have 
found white construction paper 24 by 36 inches very 
useful for exhibits. These are pinned ona wire. In the 
accompanying illustrations the mounts are hung two d ep 


pinned together so that they overlap an inch or more 


We use the mounts several times. When these paintings 
are removed we use the mounts for another exhibit of 
larger paintings which hide the pinpricks made by these 
smaller pictures, and after the mounts have been used in 
several exhibits we use the paper for painting larae 


pictures 


If the children like their pictures they take them home 
when the exhibit is taken down If the y don't care for 
them we use the opposite side for protection paper under 
our clay as we model. In this way we feel that we can 
afford to buy this mounting paper which naturally is more 


expensive than some paper not as strong and pure white 


The children did not make the lettering shown in these 
exhibits, though at times they do. A child feels honored 
when an adult cares enough for his work to mount it and 
print a title and his name for him. Too often children and 
teachers show pictures in a pile and no one appreciates 
their possibilities 


The fourth graders enjoyed having their work hung in 
Advanced 
children need to be encouraged so that they make 


the same exhibit with the sixth graders 


progress according to their ability. Exhibits of several 
grades combined help them to make comparisons 


Children like to see their names under their work in the 
hall. Sometimes they name the results: sometimes they 
The child’s wishes should be honored 
The child feels that he is a real person when he sees his 
name and his title in the halls of his school 


prefer no title 


Mats with well-placed titles and names enhance 
an exhibition. 
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SPELLING 


RUTH C. TULLER 
ELEMENTARY ART SUPERVISOR 
WEST HARTFORD, CONNECTICUT 


painting chalk drawing stick printing, crayon design and 
included in ‘The Big Show Guests 
were amazed at the ease with which children t d 1y handle 
materials. The 


ontinues to gr 


cartoonina wer 
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Rather th the stilted results we feared might 
\ 


from children at work in the limelight, we were 


happi y St rprised with some of the be st creative work of 


l l 


the year. Teachers from other schools viewed the pro 
posed program apprehensively, but those who partici 
found the 


house where only 


pated evening no greater strain than any 


open children’s work is displayed 


ind with 500 children h Ippily and busily at work in art! 








PRESENTING THE ART PROGRAM 
TO THE PUBLIC 


MARGARET CURD 
ART SUPERVISOR 
GREENCASTLE, INDIANA 


HAT better time is there to show the public what 
you are doing in art than during American Educa 
tion Week? What better place is there than a window of 
a store centrally located in the business section of your 
town? Mr. Lee O Zieg our Superintendent of Schools 
arranged a display of our work in a store window during 
American Education Week 
We included in our exhibit casein paintings of autumn 
landscapes, then we decided that each student whose 
painting was to hang in the window should paint a 
replica in miniature of his original painting, and place 
this on a tiny easel made of cardboard, painted light 
brown and shellacked 
each of the boys and girls whose work was on display 
and these were placed in the window before their easels 
in such a way that they seemed to be painting on their 
nearly finished landscapes. One doll was cleaning her 
brush, one mixing paints on her palette, another squeezing 


Dolls were made to represent 


aint from a tiny tube. another was stud ing a small 
p y y } 


color wheel. while othe rs were adding touches t¢ their 


pictures 


There were as many dif rent person rlitie $s in our dc ts 


as in our boys and girls. Wire from clothes hangers fur 
nished the legs and body which were wrapped in flesh 
colored cloth Pipe cleaners were used for the arms, hands 
and neck. Blown-out eaashells with painted features and 
cotton yarn wigs were the heads. Scraps of th went into 
the clothing made as nearly like that worn by teenagers 


as possible. Glove fingers became shoes, and parts of old 


socks became sweaters and socks 


Never has a school project brought more enjoyment ot 
an art class. As a result, the people of our community 
not only stopped and looked at our display, but many of 
them wanted to buy some of the paintings and some of the 


students had the added experience of selling their work 
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MIRIAM R. HOLLWAY 

ART SUPERVISOR 
ELEMENTARY SCHOOLS 
MOUNT CLEMENS, MICHIGAN 


SCRAP MATERIALS are 
important to the development 
of relaxed freedom in crea- 
tive arts. 
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have fot } satista n will <$ f the materials, the basic steps in their use, and have a 


short. intensive , will naness to learn with the children 
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yn within the limitati r ré iverade SSTOCc ana n step by step manner with the children wil teach an 
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SIMPLE WOODWORK and BASKETRY are successful 


with ten- to thirteen-year-old children. 


rderly approach to a problem, while a haphazard 


attempt to simply ‘make something’ usually results in 


shoddy workmanship and half c ImMpileted objects 


The H bby Shop is planned a 
the childtoa variety of craft and 


Le} 
skill mediums at a time 


sa means f inte WUCING 
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| | | 
focal resources for obtaining inexpensive supplies 


Hobby pr 
to any great extent are valuable for the child of technical 
rather than creative mind One group chose te make 

rei 


model airplanes. A local philatelist gave skilled advice 
| TT 


to a group which selected stamp collecting 


cts that do not re Juire individual initiative 


Squar 
dancing and folk dancing was taught by the c mmunity 
center instructor and, as an introduction to healthy social 
etiquette, nothing could serve as adequately to break the 
ice of adolescent shyness and to promote ease in social 
relationships 


The final evaluation of our Hobby Shop has grown 
from the first display of finished projects into a large all 
school open house to which the children brina parents 
and friends. The music department has joined to provide 
a program of choral singing, band, and orchestra. There 


are exhibitions of square dancina ana tumbling which 1s 


part t the physical « uca iE yam At the same time 
the entire schc S é t ‘ mnva yt 
exhibit 

A H bby Sh 2p 
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TECHNICAL but not necessarily creative crafts are also 
valuable in developing early mental-manual coordination 





COMMERCIAL ART 


One of the most effective 
ways of acquainting the 
public with the art educa- 
tion program is afforded 
by television—a medium 
with the unique advan- 
tage of being able to 
show art activities as they 
actually occur in time 
and space. 


5% your 
“BALTIMORE 


\" SCHOOLS 


DR. LEON L. WINSLOW 
DIRECTOR OF ART EDUCATION 
BALTIMORE, MARYLAND 


| N T H E E A S T Photographs by Jack Engeman 


ORE, perhaps, than those of any other curriculum that telecasts be included in the public relations program 
area, the teachers of art should take advanta ye of of the Art Division and it was suggested that the Director 
television, the new medium available to them for the of Art Education confer with the Specialist in Radio and 
communication of ideas, feelings, and visual forms. A Television Education in the public schools to arrange a 
group of Baltimore teachers did this recently television broadcast relating to some phase of art educa- 
Conference with Specialist. A committee mad tion as offered in the schools. Other outcomes of this 
up of representatives from the elementary and secondary conference were (1) the recommendation that the art 


schools had previously recommended, among other things curriculum being carried on in the secondary schools 


Teachers and students ar- 
ranged the properties to form 
separate scenes in front of the 
cyclorama extending along 
one wall of the studio 
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should afford an appropriate theme for the presentation 
and (2) the suggestion that a Television Committee made 
up of members of the art curriculum faculty be chosen from 
the Eastern High School and the Baltimore City College. 

Committee Meetings. This committee, with the head 
of the department acting as its chairman and including 
the instructors of sculpture, painting, industrial art, com- 
mercial art, architecture, and theater art, met with the 
producer of the program to arrange the entire project It 
was decided that five weeks should be allowed to com- 
plete the project. 

At the second committee meeting it was agreed that the 
telecast should be included within the series of education 
programs appearing regularly on the schedule of Station 
WAAM, entitled YOUR BALTIMORE SCHOOLS 
and that in the art curriculum show the Director of Art 
Education should be interviewed briefly by a prospective 
student who following the interview, should visit six 
classrooms in order to learn more about what goes on in 
the name of art for those who enroll in the curriculum, the 
real purpose of the telecast being to acquaint the public 
as well, with the art curriculum for gifted boys and girls 
deemed capable of continuing their studies in art school 
or college Responsibilities assigned to the various mem- 
bers included: making signs to be used as labels for 
scenes; designating a student to act as the prospective 
enrollee, and not more than four students to perform as 
demonstrators in each of the six scenes; and preparing 
with the students selected, a rough draft of the script to 
be used as a guide for the production. 

The third meeting, held three weeks later, was presided 
over by the producer and included the six art teachers 
already named, the Director of Art Education, and the 
cast of 22 students. This meeting constituted a planning 
session at which the sequence of scenes and the timing of 
each were carefully worked out in order to orient the 
actors to the parts they were destined to play ina program 
that must be limited to exactly 13 minutes 45 seconds 
The actors were encouraged to ad lib, using their written 
notes for prompting, since the acting would be much more 
spontaneous and natural if the lines were not committed 


to memory. A rundown of all parts was prepared for 


Mr. Edward Sarrow of WAAM who directs a 
shows 

The First Rehearsal took place in the s 
torium which had been appropriately set up for the 
casion and had spot lighting to simulate studi nditions 
Properties on hand included special equipment such as 
easels for showing pictures whirlers for the ceramic prod 
ucts and sculpture, and a pedestal for the architectural 
models; also the necessary materials such as linoleum 
blocks, paint, clay, paper, and fabrics. The cast of each 
scene rehearsed its own particular part with the ‘‘prospe 
tive student’’ several times, under the immediate coaching 
of the producer 

Dress Rehearsal and Dry Runs. [he transfer of 
properties to the television studio having been ac m 
plished by school truck, the day before, everything was in 
readiness on the broadcast day. Teachers and students 
taking part in the show arrived early at WAAM fo: 
dress rehearsal and unpacked and arranged the properties 
to form the separate scenes just in front of the cyclordma 
When the first set had been completed th: 


rehearsal of its actors was begun in earnest by the pre 


of drapery 


stop watch in hand. in the presence of the d 


As the announcer fiaished 
his command, “Cue ‘em and 
take ‘em,"’ Sailie and the 
Director of Art Education 
began their discourse 





floor manager whose purpose was to integrate everything 
into a unified show. Each scene was treated simi 
soon as it had been made ready 

All scenes were then run through again in chronological 
sequence with Sailie Gavin, the prospective student 
moving from one scene to the next asking questions and 
offering comments on what she observed, beginning with 





arly, as 


the sculpture scene and progressing in the prearranged 
order to painting, to industrial art, to commercial art, to 
architecture, and, finally, to theater art. Since cameras 
were not employed in either of these preliminary runs 
they are known technically as dry runs 

The Camera Run. Following the dry runs, rehearsals 
were again resumed This time however two cameramen 
made the round with their machines to determine the best 


angles for making the shots and to exp 





ain to the actors 
the essential display techniques for showing their work 
to best advantage. This is referred to as the camera re- 
hearsal; in it the overhead microphone moved with the 
prospective student as she walked deliberately and con 
fidently from one scene to the next. The camera rehearsal 
1S tremendously important and should be insisted on by 
those who would broadcast. Most else, however, should 
be left to the studio; it is best qualified to supply effective 
lighting and all the other essential facilities 

Beginning to Roll. The rehearsal with cameras is 
concluded just before the time to start rolling All anima- 
tion is momentarily suspended following the command to 
stand by, while the announcer in his booth, to whom the 
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command has come over his earphones, introduces the 
program YOUR BALTIMORE SCHOOLS. His voice 
is not audible in the studio but is heard over their ear 
phones by the floor manager, the cameramen, and the 
mikemen As the announcer finishes, the command to 
“cue ‘em and take 'em” is heard, Sailie and the Director of 
Art Education begin their well-rehearsed discourse, and 
“The Art Curriculum” at last, is on the air! 

On the Air. While the preliminaries to the broadcast 
were going on the teachers present assisted wherever 
possible. As the program begins rolling, they turn their 
backs on reality of the situation and watch intently and 
listen to what comes over the studio's monitor. They heard 
the station announcement, and now there appears on the 
brilliantly fluorescent glass screen of the receiving set an 
attractive flash title reading YOUR BALTIMORE 
SCHOOLS. The title, incidentally, was designed and 
executed by Mr. Fred Schneeman of the WAAM Art 
Department, graduate of the local Edison Vocational 
High School where he received, as an art major student 
the early training that led eventually to his position as 
assistant studio art director 

The teachers have now joined the thousands of others 
who have tuned in to meet Sailie Gavin and to proceed 
vicariously with her to visit, one after the other, all six 
Art Curriculum scenes until finally she reaches the last one 
and expresses to the Director of Art Education her 
appreciation of and thanks for the experience thus 


afforded 


Following the ‘‘dry runs,"’ cameramen made the rounds 


to determine the best angles for taking shots. 











HE title above was the name of a provocative little 
play written by Gladys K. Howard, teacher of art, and 
presented in the auditorium of the Arts High School in 
Newark in celebration of National Art Week. The pur 
pose of the play was to inform the audience of the many 


vocations in which an art education would be invaluable 


After the principal had announced the celebration of 
National Art Week. the liahts A spot 


light reveal d a freshman boy and girl sittina on the front 


ere lowered 


edge of the stage dreamily wishing th y were artists and 
fabricatin } the astc nishing thinas they were going to do 
and the wealth they were aoina to accumulate when they 
went into the world as designer and painter 


As their dreams became more and more fantastic, the 
Spirit of Education stepped from between the closed cur 
tains and informed the children that their dreams could 
never be realized unless they buckled down and seriously 
studied the fundamentals they would need in any art 
field. The curtains opened and the Spirit of Education led 
the children through ten episodes during which they con- 
versed with a Printer a Department Store Art Director an 
Art Agency Director a Costume Designer an Interior 


— oy 


Mechanicsand properties were kept to a minimum. The freshmen 
vere dressed in school clothes and the Spirit of Education in a 
cap and gown. Each artist had a few of the properties of h 
trade and was identified by a lettered sign 


GLADYS K. HOWARD’ 
NEWARK, NEW JERSEY 


Decorator, an Industrial Designer, a Professor of Art 
Education, an Architect, a Painter, and a Sculptor 

The children became confounded by the amount of 
general information, art knowledge, and technical skill 
needed to perform adequately in any field of art 

As the action proceeded, the artists became more and 
more insistent about what the art student should know 


The artists pursued the children, shouting the basic knowl- 
ed 


ges and character traits which they would be expected 
to have 


The children fled from one vehement artist after 
anotner with liahts flashing of and on and the spot 
light moving rapidly from one speaker to another. Finally 
each shouted a dominant word that was a part of his 
philosophy of art, but the words spoken in rapid suc 
cession made a list of the knowledges which the artist 
must possess The children fled in terror to the front of the 
stage where, before the closed curtains, the Spirit of 
Education consoled them in their despair and advised 
them to go back to their classes and prepare earnestly 
step by step, for the great futures which they hoped to 
realize 


*The author will be glad to send a copy of the script to any art teacher who would 
ike to produce it in his school: Gladys K. Howard, Arts High School, 5° High 
treet, Newark 2, New Jersey 
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At right is Nanabojou who pre- 
sented the ‘‘Mugwamp Bird”’ as 
a reward for the cleanest camp- 
site. Below is the type of Indian 
tepee used for the Camporee. 


CAREFULLY pianned and var | 

was presented by the BuHalo Museum 
Humboldt Par in Buffalo his summer program was 
nown 5 Ter C imporee and consisted of Nature 
Study, Arts and Crafts, Indian Lore and Dancing, F 
Da ina >inaina Games St ry Tk | ing Camp Crafts 
C king, Hiking, and Council Fires 


were divided into groups of ten ac cording 

by a counselor There wos a 

a A trading post 

supplies and a medicine lodge cared for 

ind bumps. Each child was aiven a forest-qreen 

t bandoleer upon which various colored felt symbols of 


t 


ties in which he participated would later be 


a 


A small bright yellow canvas haversack was als 
him in which he kept his drinking cup and other 


n 


nal belongings 


Jay brought new activities and projects and each 
had its trash contains rs drinking water, and supply 
campground The units were 

a section of the park near the 

enough apart not to disturb each other 

f course, varied according to the age of the 

so planned and coordinated that the 

groups were tied closely tc gether F if 

| were sometimes utilized toa ath ' 

‘Id for ature crafts Arts and craft 

1 to provide Indian headdress 


alinstrumentst st Indi Incan 





Paper, cardboard, corrugated board, and tempera paint were all the 
materials needed for colorful yet authentic Pueblo Indian research at Tepee 
Camporee. The making and wearing of Indian ceremonial headdresses is a 
fascinating and satisfying experience for the ritualistic desires of children. 


monies. Geology hikes provided flint for fire making 
the tiny campfires were used for outdoor cooking 

The world of nature, the lore of primitive peoples and 
their tools and crafts. the fundamentals of living together 
and of exchanging a thousand mysteries were easy to pre 
sent for the children were living in this environment Dis- 
cipline created few problems since everyone was thor- 
oughly interested in the colorful activities going on al! 
about him Each child dwelt in the realm of his Ar 


~GC c 


magination, caretuily !e sc!f-expression and practi- 
cal knowledae by nis Counselors Recognition was given 
for completed effort by various colored symbols. If the 
child learned five birds, he was given a small blue felt 
bird symbol. If he learned to know five trees, a small green 
felt tree symbol was awarded to him. In this way he was 
able to accumulate 30 to 50 so-called honors, publicly 
presented in the council ring twice weekly with great cere- 
mony, to be sewn on the honor bands 


The council fire consisted of a program of fire making 
nature reports, games, songs, stories, dramatics pageants, 
contests, with all the color of Indian costume and cere- Ihe center picture 
mony. Here the child learned to stand on his feet and es egg al headdr 
express himself; he learned decorum and politeness and : 


del another Came 
rrugated ¢t 
learned to take defeat with victory 


To provide a symbol and an incentive to keep the camp 
grounds clean, a strange and mysterious person named 
after the mythical ‘‘Nanabojou"’ of the Indians wore a 
grotesque mask and Indian costume and presented at each 
council a | No rd wonder: | be Te named the “KA JOWwWamMp ' 





i, 


Kat : So. ee a 
rae thes 4A 4 ‘ “ys aK 4 ~~ ‘ 


» Air, “Pate Wat? o- 


er. SS 
Rattles made of ice cream containers interrelated construction and design with the dances. Another inte- 
grating craft, as seen below, was mixing, pouring, and handling of plaster for the recording of animal tracks. 


to the group which had the cleanest campsite. Needless t 
say, the area in which the Camporee was held was in 
much better shape than the rest of the park 


The Camporee provided a colorful and happy picture 
and many visitors came from many places to observe 
numerous visitors from foreign lands stopped to see the 
children in action This idea can be utilized by any 
museum or institution provided it hos the leadership neces- 
sary to train the staH# required and has access to a park or 
other suitable land. A well-trained staff is of absolute 
necessity. All of our personnel are paid, though some pay 
ment is small A program of counselors-in-training is 
being developed whereby good leadership material 
among older boys and girls is selected. They learn by 
participating in training courses and assisting for one year 
in the children's groups 


The Tepee Camporee provides a good opportunity for 
the smaller museum or organization to do an outdoor 
community job for the summer without cost except for 
staH# leadership. Materials used are mostly scrap ac 
cumulated through the year and the $10 fee is sufficient 
to cover all other expenses 


The parent reaction has been unbelievably enthusiastic 
and other organizations have been most anxious to send 
children to the Camporee. For instance, a nearby com- 
munity house wanted to send fifty girls, and the Buffalo 
Council of Churches asked that fifty (Displaced Persons) 
children be allowed to participate. The careful program 
planning by Mrs. Sylvia Booth Brockner and Miss Emily 
Covette supervisors f the project, made for ifs success 
and the importance ot such planning should not be under 
estimated 
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JOHN T. deLEMOS 

ART DIRECTOR 

THE LATHAM FOUNDATION 
PALO ALTO, CALIFORNIA 


The International Humane Education Program 
of The Latham Foundation has as its basic objec- 
tive the development of good character, citizen- 
ship and world friendship. 


Toward this end the Foundation has invited 
students and artists of all levels, from all countries, 
to participate in the creation of posters which 
communicate the message of Humane Education 
and World Friendship to all who see them. 


Directors of the Foundation believe that the 
principles of humaneness and fair play used in our 
daily lives, if carried out in a broader manner, can 
promote international understanding. 





appreciate 





FOR ALL 


Above: A United Nations poster t 
Beaux-Arts de Quebe c, Canada 


Left: A wildlife preservation ¢ 
Los Angeles City College 


O STIMULATE interest in the creation of posters com 
municating its ideals The Latham Foundation conducts 
and awards 
Certificates of Merit scholarships cash and other prizes 
to those of outstanding appeal 


an annual “International Poster Contest 


In order to give equal opportunities to participants of 


various ages the contest is divided into several arc ups 
students of grades 1, 2 and 3 make up Group |; grades 4 
5 and 6 are the second group; grades 7, 8, and 9 are 
Group Ill, senior high school is Group IV, art school and 
college students comprise Group V and Group VI is for 
professional artists 

The contest has spread to such an extent that posters 
for recent contests have been received from each of our 
forty-eight states, Hawaii, Alaska, the Canal Zone and 
Puerto Rico and from eighteen other countries represent- 
ing all six of the inhabited continents: Austria, Bermuda 
Belgium, Brazil, Canada, Cuba, Egypt, England, India 
Indonesia Japan Mexico New Zealand the Philippines 
and Scotland 





A humane poster made of cut paper, by 
two fifth grade students—Frances Sapiente 
and A. Mauriello, of Hamilton School, 


New Haven, Connecticut. 


Professional artist Purnendu Pal of India 
submitted the message below in which the 
traditional design style of his country has 
been adapted to poster making. 


POSTER MAKING 


Although a variety of mediums 


is suggested for the Latham 
Poster Contest, by far the greatest number of posters entered are those 
done with tempera colors 

EHe Ctive 


tempera on colored posterboard. Such colors as brown, deep green 


results are often obtained by painting the design in 


blue and black are popular as background tones 


Good 


brief slogans are a big help in producing a successtu 


Brief wording makes it possible to use lettering that is larae 


ld and easily read at a glance 


best designs are generally simple without the use lussy 


detail. Such intricate detail often confuses the direct message of a 


poster 
Dome posters lose their effectiveness because the lettering and 
the artist sho J loc k 


are too small. To avoid this mistake 


at his poster from a distance of six or eight feet 
Remember that all posters are made to carry a message to the 
viewers. If the poster does not leave a definite impression with the 


observer then it has missed the Purpose for which it wos intended 





TRAVELING EXHIBITS 


The entries in the ‘International Poster Contest’’ are assembled 
into special Traveling Exhibits which are displayed in schools 
libraries, and galleries in the United States and other countries 

At present two collections of these posters are being shown in 
leading cities of Japan. In return, school children of Hiroshima have 
sent to the Latham Foundation nearly 2,000 posters for display 
here and abroad 

Schools and colleges report that because of the scope of this 
communicative endeavor, these exhibits are of value in developing 
general interest in art education Art students also find opportunity 
to study the work of others thus stimulating their own creative efforts 

The only cost for these Traveling Exhibits is the shipping charge 
from the previous exhibiting point Requests for posters to be 
exhibited should be addressed to John deLemos, Art Director of The 


Latham Foundation, at Box 1322, Stanford, California 
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Many beautifully designed and skill- 
fully rendered examples of cloth frag- 
ment mosaic were received from Hiji- 
yama Girls Secondary School in Hiro- 
shima, Japan. 

The poster above was made by fifteen- 
year-old Shinobu Miyake. 


“THEY ARE HUNGRY” is the plea 
ably expressed in a decorative tempera 
rendition of cats, by Ghislaine Geerts of 
the teachers training school, Institut de 
l'Enfant Jesus of Brussels, Belgium. 
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eain planning the 
Il have ample time t 


eM St bmit more than ne 


y date for the 28th annual ‘International 

er Contest’’ will be March 1, 1953 Contest an 
nouncements which give detailed information and sug- 
gestions may b«¢ btained from The Latham Foundation 


Box 1322. Stanford, California 


When a student does the communicative planning and 
creative work to produce such posters the humane ideal 


be 


mes a part t himself and his sud nscious mind 


The eHort nece ssary for this particular poster mpetition 


instills in the individual student the ideals of Humane 


Edu ation which are the basis of world sympathy 


Eighth grader Donald Reutener of Cleveland, 
Ohio, demonstrates creative ingenuity in 
combining a song title with illustration to 
convey a message of animal conservation. 


A terse slogan with dynamic perspective and 
brilliant color gives accent to the United 
Nations message of Chicago Academy of 
Fine Arts’ student, Robert Otoshi of Hono- 


lulu, Hawaii. 
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“Continuity of the Art Program Through the 
Public Schools” as illustrated through the living 
medium of television by Dale Goss, Director of 
Art, and Majorie Seymour, Associate Director 


of Art, Seattle Public Schools. 


OT LONG AGO the Seattle schools appeared 

on one of the nation § prize-winning TV shows 
TV Community Workshop on Seattle's King-TV. On the 
day of the show the morning paper carried this announce 
ment: ‘How art training in freedom of expression de- 
velops in grade school from the first qrade until in junior 
high school it gives boys and girls a feeling of responsi 
bility for expressing themselves, is the subject of King's 
Community Workshop, King-TV, 11:30 to noon, today 
Monday. Three grades will participate.’ 

This program typifies the vital part television can play 
in projecting the work of the schools into the community 
Here is an opportunity for parents to see in their own 
homes the classroom techniques employed not only by 
present teachers of their children but also techniques 
used through the school system. The audience learns how 
a sound background opens the way for more advanced 
skills and greater self-expression in higher grades. To 
display the progressive steps in developing a child's self- 


Woodcraft was one of the activities used to illustrate the 
important area of ‘‘Experimentation’’ in the intermediate grades 
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SONYA LOFTNESS 
SEATTLE, WASHINGTON 


expression, this half-hour program was divided into four 
areas: orientation, experimentation, concentration, and 
culmination 

Children of primary grades began the program. dem 
onstrating problems in materials that are easily handled 
clay modeling, paper cutting, water-color and easel 
painting Here orientation to materials and simple tools 
was illustrated; the use of hands and eyes is developed for 
the first time in relation to creating something. And in 
the use of such simple tools as scissors and brush lies the 
beginning of skills that will later develop in more ad 
vanced media Freedom of expression, it was here 
pointed out to TV viewers, 1S encouraged always begin 
ning at the first grade level. The building of personality 
and the confidence of the child in his ability to create 
something all his own is nurtured and developed from the 
day he enrolls in public school until final graduation 

The continuity of the art program becomes apparent 
in the intermediate grades. The second stage of the tele 


vision show, demonstrating experimentation. illustrated 
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how the students investigate a greater variety of materials 

his important period was illustrated by two projects 
from fifth and sixth grades. In both instances, boys and 
girls explored the adaptability of materials for special 
purposes, discarded those not suitable and chose the 
media that would best express their particular projects 
One was woodcraft, the other was cork and wire doll 


For the dolls, two wires were used. The first, 16 inches 
long, was bent in the middle, brought down in two loops 
brought up again and twisted together at the top for 
support, making body and legs of the doll. A 12-inch 
wire was bent into two loops for arms and twisted around 
the body wire once. The students found that only heavier 
wires were sturdy enough for the doll frame They found 
that a cork stuck onto the upright body wire made a head 

Finally they dressed the dolls in bits of fabric brought 
from home striped d stted and small-patterned ma- 


terials for the women's colonial day costumes; checked 


Concentration’ was illustrated by a junior high school desian 
class which showed the progressive steps in the development of 


c 


a design composition 


58 SCHOOL ARTS 


fabric for lumberjack shirts, denim for trousers, and buck- 
skin for jackets and moccasins of men's costumes. Aprons 
bonnets, and interesting coiffures were given the women 
swaggering felt hats, wood axes, and other implements 
to the men. Since cork and wire dolls have a tendency to 
look thin, the children worked for fullness in materials to 
jive G@ more rounded appearance The dolls were 
mounted on small wooden platforms with a 6-inch dowel 
under the costume for support 

The fifth grade boys chose a project of transportation 
in the westward movement. Discovering that balsa wood 
did not have the qualities needed in more sturdy vehicles 
they brought chunks of cedar from the mountains and 
beginnina from ‘scratch split the cedar logs with ham- 
mer and chisel and, working with saws and carving knives 
made covered wagons, carriages with horses trains, even 
a sea-going sternwheeler. Wire, glue, and nails were 
used to hold pieces together. It was necessary to con- 
tinually explore materials. The cedar split in one direc- 





tion and was not suitable for fine carving; the students 
learned that animals were more easily carved of white 
pine or balsa wood. Copper foil was added for trim on a 
staae coach and for tails and maneson horses ot wnite pine 
Here in two dramotic projects students displayed to TV 
viewers their ability to explore by themselves the world 
around them for art materials and to find the best for a 
particular purpose 

The TV camera then swung to a junior high class in 
design. At this level the more abstract but highly impor- 
tant qualities of form, balance, and composition are seri- 
ously considered Working toward more complete 
expression, toward creating something that is not only 
satisfactory to the student himself but is also recognized 
by others as being the work of an accomplished student 
now begins This takes concentration Steps in the growth 
of a design composition were illustrated. Students were 
not allowed to copy what had originally been put on the 
board by the teacher; even in rough sketches they used 
their own ideas 

The second problem of this area demonstrated on TV 
emerged as a ‘'still life.’’ The basis of composition has 
now been learned. Both approach and medium are 
changed Students used newsprint, sketching in an 18- by 
20-inch composition space. The rough drawing was trans 
ferred to black construction paper, and bright powder 
paints were used to solidly fill in the design areas. Shad- 
ing and highlights were then applied Finally textures in 
pastel wax crayons were used over parts of the composi- 


tion to break up harshness and to give a pleasing over-all 


A fine spray of fixatif was applied to 
prevent smudges and smearing, and each composition 
was framed with a white mat. A finished composition was 
snown on the TV screen 

Probably the most satisfying period in the growth of 
self-expression is that of culmination, during which the 


student acquires further skills and is able to express him- 


color harmony 


self in many diferent ways. The silk-screen process was 
chosen to illustrate this area on the TV Community Work- 
shop, carried out by a high school class. For this ad- 
vanced art problem, students must have acquired a sound 
background in design during junior high school No 
student is permitted to copy others’ designs but can use 
them for inspiration he process of silk screening is a 
complex one and the prolonged span of concentration 
developed in junior high school is essential 

But nothing could be more rewarding for the student 
than to be able to wear clothing which he or she has 
decorated. For this reason, the students chose to dem- 
onstrate the silk screening of fabric for a full pattern skirt 
Girls modeled finished skirts which they had printed in 
class Students were able to show how the desire to con 
tribute something original to family and community life 
is satisfied by skills and confidence learned at school 
he job and purpose of teaching art from First to last 
grades in public schools has been completed 


The reward of ‘‘Culminet dramatized by a silk screen 
lass from a high school € Jemonstrated the process 
and the girls modeled the creen printed skirts they had 
designed and printed in cla 
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CATHERINE WELLS 
ART INSTRUCTOR 
LONGMONT, COLORADO 


A STUDENTS’ EXHIBITION OF THE 
INTERRELATED VALUES OF 
COOKING, SEWING AND ART 


FEW WEEKS before our annual THREE ARTS 

SHOW one finds the students of our three depart- 
ments busily hustling things into readiness for the biggest 
show of the year. The sewing classes will be represented 
by the fashion show; the cooking classes will take charge 
of the tea table; and the art department will have screens 
and displays as well as demonstrations for their contribu- 
tions to this program 
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We heard from the kitchen that a 
wedding cake was being baked—a 
real triumph for the senior girls. They 
were also busy selecting tablecloth, 
centerpiece, and beverage for re- 
freshments. 


The idea of having these three arts represented came 
Our annual show is 
A tea 


fashion show, or an art exhibit would be appealing by 


about in a perfectly natural way 
primarily for the students of our school system 


itself, but we wanted to have a show that would do even 
more. We wanted to show how cooking, sewing, and art 
interrelate in making a well-balanced whole in education 
In such an exhibition each department complements the 
other and there is a general interest span which appeals 


to our large audience 


Three teacher-sponsors hold a general meeting to ascer 
tain the date and to set up the general committees. Then 
each teacher goes back to her group for suggestions 


and how they pour in! Volunteers make up the groups for 
the standing committees for each division. The groups sift 
through the work of the year and select that which they 
consider of most interest to their quests The home- 
making department makes perky invitations and the art 
class has a contest to determine the best design for the 
The winner is selected by vote and is 
awarded the honor of cutting the stencil film. Each of the 


program cover 


screenists selects a group of helpers and when the colors 
for the covers are selected, the screening begins. When 
the detailed pages of the program are delivered from the 


typing room volunteers assemble and staple them 


In the sewing room the machines are whirling. There 
are final fittings the steam irons are hissing and from all 
sections of the room one hears ‘‘oh's’’ and ‘‘ah's”’ as 
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The hanging committee arranged the pictures on screens, 
working for varied effects. Here are some of the advertising 
poster 


the garments are carefully hung on clothes hangers. Final 
rehearsals are now in process as the girls practice modeling 
their creations. 


Upstairs in the art room mats and frames are being 
made for the graphics. The hanging committee arranges 
pictures on the screens trying diferent groupings for the 
best eects. We use some of our papier mache sculptures 

clever little figures and animals—to advertise local 


companies 


To insure safekeeping and return of pottery and 


ceramic projects to the makers, we will make use of a dis 
carded display case. The weaving exhibit will have a 
demonstrator thus aiving a live center of interest to our 


exhibition 


The exhibition will open directly after the last bell of 
the school day. We shall have volunteers from the study 
hall gang excused the last hour so that we may have help 
in making the final adjustments necessary to have the 
exhibit fresh and surprising for the students and quests 


The sponsors will stand by, ready to oer a helping 
hand, but we must remember that this is the students’ 
show—a tremendous contribution to their learning process 
It offers a real goal in the natural culmination of the 
years work and from the vivacity of the students, they 
think so, toc 


A 


demonstrat 


She designed and made her sk 


rt and blouse 





THE SILK SCREEN 
PROCESS 


The silk screen process used 
by the students of Helene 
Callicotte Condon is a sten- 
cil technique. Shown below 
are the four progressive 
stencils used in producing 
this program cover for a 
primary school spring festi- 
val. 















































HELENE CALLICOTTE CONDON 
NEW JERSEY SCHOOL FOR THE DEAF 


FEW YEARS ago the primary department was 


desperately trying to assemble a program cover fo: 
the annual spring festival. The art department offered its 
services and supplied colorful programs for everyone 
Since then, program covers have been requested for Girl 


Scout investitures, Thanksgiving and Christmas plays 
fashion shows, and assemblies, for which we have pr 


duced attractive designs with the silk screen process 

The designs are made and processed by the advanced 
and vocational art students The first step isa conference 
with the chairman of the group arranging the program, so 
that the art students may learn the title, purpose, and con 
tent of the affair. Several pencil layouts are made, keep 
ing in mind the nature of the event. Colors are filled in 
with either tempera paint or colored pencils to suagest 
placement of colors. Colors are limited to six and shad 
ings are avoided. The lettering receives special considera 
tion as to readability and translating of the mood of the 
program in its style, size, and placement. Several sketches 


are submitted to the committee for selection. The student 
whose design is selected cuts the stencils and his class- 
mates help with the printing 

This may seem like the usual poster design contest 
assignment of each child solving the problems of design 
lettering, and color. But, in addition, each child acquires 
a trade experience in aiding with the printing Here he 
learns to manipulate the screen equipment and to handle 
the quantities of paper involved in producing and reg 
istering each color of hundreds of copies 

The silk screen process is a stencil technique. A com 
plete operation is require d for each color Briefly this 
operation consists of five steps 

(1) Cutting the design from the film. (2) Adhering the 
film to the sill if more than one color is used a careful 
(3) Mixing color and varnish 


oil base colors are used for program 


reaister must be made 
overs as they are 
waterpr ft and do not me off on the hands (4) Print 
ing—paint is pushed from one side of the screen to the 
other, forcina paint through the exposed silk, with a 
squeegs onto the paper. (5) Cleaning the screen 
ifter the aesire j numbs rofl c pies f this col sr are printed 
the screen is « leane a f paint and the film rem ved 

lt is interesting ft watch the fou or five color aesiaqn 
develop, color after color. Frequently a sixth and seventh 
color or shade may be obtained by overprinting a light 


transparent color over urker color 


The silk screen process developed in the art department 
has given our school sluable service in furnishing 
attractive proaram vers f } assemt lie $; and 


parties 





Fluorescent materials and ‘‘Black Light’’ 
may be utilized to glamorize special school 
programs. 


VER since football became big business, many 
school f thal! games have involved tw 

competition competition sports and mpetitio 
band showmanship > $< s have boosted gams 
attendance by offering an entertainment bonus 

A new kind of white maaic with black light and fluc - 
rescent materials is being performed by a number of 
schools and may be as readily used in small school 
auditoriums as by the big-time high school marchina 
bands on the footboll fields. Luminous materials may be 
employed for any evening performance dramatic and 
musical presentations; assembly programs: and even 
smal! club and class ccasions may be slam nzeawitha 
new kind of brilliance and bs 1uty A single black light 
unit is enough to stimulate the ingent ity f art teachers 
and musical directors and t¢ J ascinating 
medium 

There is almost no limit to the riginality possible with 
fluorescent color and light. Like the ice follies, some of 
the top school bands paint startlingly beautiful pictures 
with black light. These effects are striking because the 


audience cannot see the light sources nor the light rays 
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mascot prepare the 
and shine in the Ma 
Little Dutch Garden 


FOR SCHOOL PERFORMERS 


HARRY A. WELLER 


which activate vivid fluorescent materials. After special 
lights are turned on the performers and all other lights are 
-liminated, mysterious figures suddenly appear in the 
gloaming. These may glow wii color or charm spectators 
with the be auty f luminous white light against a backdr c 
Ff total darkness 
The Miami High School Band was a featured attraction 
at the Midwest National Band Clinic at Chicago 
ar. Luminous paper cups were fitted over the 
srnets and trombones: their drumsticks. bato 
| es’ boots were treated with fluorescent 
enam An audience of 3,000 spectators was ele 
by the lustrous beauty of the black light numbers 
Under the inspired direction of Orin M. Ford the 
T yer Band alth ugh drawing its support trom a 
ly small Ohio City, has won top rating in the 
national entertainment Fic ld The accompanying illustra 
tions, made available through the courtesy of Orin Ford 
ind his Massillon Tiger Band demonstrate the wondrous 
white maaic that is possible with black light They show 
half-time acts at Massillon High School football games 


Fluorescent Satin. There are several fluorescent 
materials available. For the school that has had no previ 





{ 
Ous experience K rescent satin opens a 


field of decore ssibilities. In ordinary light it has a 


shimmering be auty On exposure to the invisible radia 
tions of black ight in darkened surrounainas fluor scent 
fabrics blaze into col rs so intense that they actually seem 
alive 

A small gr 2Up f majorettes, as an example, with their 
batons. hairbows. uniforms. belts lapel ornaments ' 
other accessories aflame with fluorescent satin trimmings 
may stage a spectacular dance of luminous ara gainst 
a jet-black background. Only a few yards of fluorescent 
satin and a few black light units are needed High 
school bands have used fluorescent satin for streamers 
appliques, and similar decorative devices. This material 


is available in nine colors 


Fluorescent Lacquer Enamels. Another flexible 


medium is found in fluorescent lacquer enamels. Thess 
may be applied to both paper and cardboard. Her 
again, interesting variety ts possible Applicati ns may 
be made to any type of design and object. The result may 
be either a brilliant stationary decoration or light and 


color in spirited motion. These lacquer enamels may bs 


applied tc fabrics. boots. t any parts of orchestra instr 


Because they were treated with f 
zed w Jen sh and master tulips bi F J life 
and color when shown under the magic 


cent materic 


of black light 


make 


k light 


Fluorescent Liquid. A third materia 


ven £ ssibilities tor sct | showm mNship | rescent 

rt ybr s. availat le in twelve rs It can be 

treat entire r stumes rations and props 

While surfa es treated w th f vorescent liqui } JO not have 


as brilli mt a tustre as fly rescent satins the y are still 


be autiful and eHective Any white fabri may be made 
fluorescent by dipping it tn this liquid Designs m ry be 
create d n white fat rt with stencil, spray equipment 


air brush 


Equipment. Th: ct siz | ke liek 
unit is essential f 
ceeding 25 to 30 square feet ur 250-watt 


units 1s recommended The lite f the } rage lamp iS 


minimum 
from 500 to y, 500 hours depending n the type « f unit 
The cost ranges from about $17 tc $100 for each unit 
Objects treated with fluorescent material will retain their 
luminous property for years if properly handled and stored 

Even the smallest schools. with » little c¢ >mmunity 
support, can make a start with fluorescent materi ls and 
black light 





HALLOWEEN 


Taking 
advantage of 
the children’s 

excess creative 
energy for the 
benefit instead 
of destruction 
of the local 
neighborhood. 


Plate glass and powd 
paint are rewarding 
mediums to the third 
graders of San Ber 
nardino 


OR YEARS the merchants of San Bernardino were 
plagued by school children soaping or mutilating dis- 
play windows on Halloween. Milton R. Sa 
huge supermarket, decided to try the psyct 
for window soaping that gives a legitimate outle 
children’s creative tendencies. He called on 
Holland, Supervisor of Art for the City Schools 
all the neighboring school children to come to h 
and engage in a painting contest—the canvases to be t 
store's sixteen big windows 
For weeks prior to Halloween the children of each 
schoolroom worked out designs, planned colors, and com 
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eted for the honor of making the window paintings 


Under the direction of Mr. Holland and the individual 


room teacners, the project d oped into a real contest 

in which the best designs and best painters were selected 
from eac f the competing rooms 

nts with their teachers made their way to the 

Sugne | out tneir sé lect d gesians mixed their 

Saints, and completed the paintings The finished works 

included white ghosts, bright orange pumpkins three feet 

across, witches on broomsticks, owls, and black cats, and 

i 


fan 
gave the entire neighborhood can air or testivity rivaling 


that of Christmas. The children were fascinated with the 





project and delighted with the results. Also, there was 
no demonstration of envy or jealousy, as all realized that 
only by the selection of the best painters would their room 
have the chance to garnera prize. Room ‘‘treats’’ of candy 
and ice cream were awarded 

Mr. Sage’s windows were untouched by Halloween 
pranksters for the first time in years. Consequently, the 
following year the art department, with the cooperation of 
the local merchants who were most enthusiastic about the 
project extended the competition tc include the entire 
Highland Avenue Shopping District. Since there were 
now 120 windows to be decorated, the students set te 
work with a will hoping to win prizes for their own classes 

During the week preceding Halloween, the winners of 
each room's competition walked with their teachers to the 
particular store which had been assigned to their class 
Here, laden with brushes and paints, they set to work 
The designs coloring, and perspective were even better 
than those of the previous year The merchants themselves 


declared that some of the windows were ‘‘worthy to be 


called works of art,"’ and felt amply rewarded for their 
generosity in providing the water soluble powder paint 
used, as well as the gifts and prizes for each room. And 
incidentally, not a single window in the district was 
smeared with soap or otherwise disfigured during the 
holiday season 

Such a community project not only develops closer co 
operation between the schools and the public, thus creat- 
ing public good will for the schools, but also serves as a 
fine motivating force in the study of holiday art. One of 
the teachers stated that she believed this sort of under- 
taking is one of the finest methods the art teachers had 
yet devised for interesting students in th individual 


expression of holiday art 


























The first grade of Riley 
School offered the 
whimsical Halloween 
expression shown above 
which typifies the motifs 
favored by six- and 
seven-year-olds The 
design and idea fit ex 
cellently into a lon 
narrow window Pe 

The same school's 
fifth grade planned and 
painted the narrative 
triptych for a bay win 
dow, shown at left 


T 
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HALLOWEEN 


ANNA DUNSER 

ART DIRECTOR 
MAPLEWOOD- 
RICHMOND HEIGHTS 
MISSOURI 


O AVOID reps sf the same symbols and patterns 
for Hallowee yt still have fun the fourth grade chil 
dren of Sutt n Sch 


fancies. This activity served several purposes. When the 


drew Halloween cats after their own 


children had becom: tense and were drawing ina tight 
way, the teacher suggested the cats to give the pupils 
more freedom of movement It encouraged originality 
and built confidence 

The teacher asked the children to choose ons crayon for 
the outline. She asked them to sit straight, swing their 
arms, and draw one large cat that would use the entire 
sheet of 12- by 18-inch paper 
as long as the paper and almost as high. She counted to 


The cat would be nearly 


encourage them to make the outline quic kly a count ot 
ten, about one per second, was time enough for most 
children to outline the cat. The speed produced smooth 
curving lines 

The animals looked funny which was what they wanted 
They went into the designs on the cats with no time t 
become dissatisfied with the first form 
cats the children did not hurry but w orked with care and 
deliberation. When they thought of the cats as toys or 


In decorating the 
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ornaments, there was no attempt to make only black-and- 
white spotted cats with no design quality 
| 


Some of the cats were colored with cloth-like textures 


There were plaids of many colors, made by holding sev 


eral diferent colors together and making one stroke 


repeating in the pposite directi sn Other its had de 
signs that followed the shape of the animals. A row of 
low the len 3th of the back to the tip of the 


dots might fol 
tail The children learned that if all four feet and legs 
were colored alike it gave unity to the whole creation 
| 


that repeated colors in diferent parts helped to make a 


unit of the cat 

Then the children wrote stories about the cats, to be 
displayed with the pictures One characteristic which 
appeared in most of the stories was the child's liking for 
cats and sympathy for them. The girl or boy in the story 
usually took sides with the cats as against adults. (Is this 
an opportunity to teach moral and spiritual values?) But 
in most cases it suggested no harm to people but sym- 


pathy forthe cat 


Coleen's story illustrates this point 


Miss Brockley and the Black Cat 

One night while Miss Brockley was in bed, she heard a 
black cat on the fence hollering. Everybody started 
throwing sticks and stones at him. Miss Brockley was a nice 
lady! She let him in and gave him some milk. Then he 
went out and he has never come back yet 


And Dale's story, too, leads the reader to sympathize 
with the cat 


Mr. Red Cat in Trouble with Billy Bad 

Mr. Red Cat was walking along one fine day. But it 
wasn't a fine day because he saw Billy Bad. When Billy 
Bad shot at a window in a store and the window broke, Mr 
Red Cat was blamed for breaking it. So Mr. Red Cat 
meowed, ‘Who did it?"’ So he went after Billy Bad. That 
day he came in the sheriff's office with Billy Bad. The 
sheriff put him in jail and Billy Bad did not do it again 


Story writing is creative work that has the same value 


in personality development as art activities The 





children use imagination and develop confidence in their 
ability to express ideas. They gain skill rapidly under 
such conditions Story writing differs from creative art in 
dealing with artificial forms of expression W ords letters 
The very fact that 
these symbols are used develops skills that 


punctuation marks must be handled 
educators 
feel are necessary in the child's education. Story writing 
s not too difficult for children at any age since each 
works at his own level 


The children are encouraged to keep their stories short 
and to the point something happens to some one. he is in 
trouble, he gets out of trouble, and the story ends. This 
formula given to children of eight or older will he Ip 
eliminate the long tedious stories that have no end and 
are discouraging to the writer 


Interest in story writing can be kept alive through art 
work Children at any level can make pictures first then 
tell stories about their pictures, or they can write stones (at 
the beginning of the first grade they dictate their stories) 


and then make the pictures 


Some cats 
striped as though 


were 


they wore sweaters 
orshirts, while polka 
dots and flowers 
appeared on 
others. 


A teacher may feel the thinking habits and capacities 
of the children are not her concern that she need only 
see they learn the correct outward forms—pass the spelling 
test, meet the standard of third grade penmanship, read 
so many words per minute. She may even wish for printed 
criteria to see if the children are up to standard in art 
work. Many publishers are seeking such standards to 
sell to teachers who feel the y sh uld have them 


And what is all of this to the art teacher? lf she does 
not encourage creative work with words as well as with 
thinas there is danaer that education will be a formula 
The teacher who has a self-contained 


classroom or at least has the language arts and fine arts 


without meaning 
under her guidanc is fortunate for she can make spelling 
handwriting, and punctuation all a part of story writing 
She can dispense with the formal lessons in those subjects 
Textbooks then become reference books Children use 
them individually when needed 


When the subject for stories is as interesting as these 
about cats, the children will not weary of them 


Richard wrote 
The Cat 
| saw a cat break a milk bottle just when the milkman 
came. He left a bottle of milk and when Betty came home 
the cat was soved 


Fay too, showed her liking for cats 

Snoory, the Cat 

One day when Snoozy was playing with a ball of yarn he 
knocked over the table and down went the vase. Sally 
went running to get Snoozy. She took him up in the attic 
where her father wouldn't find him. The attic got on fire 
and Snoozy went running down the steps and he made her 
father run after him 


At Thanksgiving time the children wrote about the 
At Christmas they wrote of the 


turkey who ran away 


reindeer who was lost 


Try the story writing for your children—at any age leve 





This type cf mask, developed 
by Carl Benton Compton, As- 
sociate Professor of Art at North 
Texas State College, has been 
used in the laboratory schools of 
Louisiana State University, 
North Texas State College, and 
numerous public schools of the 
Southwest. 


ASED upon the idea of the fencer's 

mask, this construction has a num 
ber of outstanding advantages over 
the conventional types and has 
proven satisfactory for use at all 
levels of the elementary school 

Briefly the mask base is gn open 
construction utilizing four strips of 
stiff bristol board and eleven paper 
fasteners. On this framework may be 
pasted, or otherwise fastened, con- 
struction paper features paper curls 
bits of cloth decoration, or almost 
anything light in weight The idea is 
to leave a great deal of open space 
The mask 1S something of an ab- 
straction while completely conveying 
the representational idea desired 

Among the advantages of this 
mask is that the open construction 
makes the mask light in weight whil: 
allowing complete freedom for breath 
ing and air circulation 

















SIDE VIEW OF 
FINISHED MASK BASE 
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FINISHED MASK 


The child can wear one of these 
masks almost indefinitely without 
discomfort. The shadowed face of 
the child seen through the open- 
ings in the mask adds a certain 
movement and a quality of mys- 
tery enhancing the make-believe 
ect 

For more mature children, the 
features which are added to the 
mask base may be more complex 
Masks have been made which 
represent animals and birds as well 
as exotic and picturesque devil 
dancers and witch-doctors 





DR. ELIZABETH SASSER 
TEXAS TECHNOLOGICAL COLLEGE 


ALLOWEEN is here—the season for transforming 
paper bags into gay or ghastly ghosts touches every 
one with make-believe. On November 1. when rain 
washes away the confetti, paper bags turn into paper 
bags again but if masks are made they become problems 
in design to be hung carefully on a wall. The mask is a 
traditional form, almost as old as man himself 
Taking their cue from the past, a group of elementary 
education majors revitalized mask making through action 
Students preparing to teach primary grades chose the 
play “Jack and the Beanstalk.” From the beginning 
masks were closely related to a study and portrayal of 
character Emphasis was upon symbolic interpretation 
never upon a realistically conceived face. When the 
cheesecloth and gummed-paper masks were finished and 
worn, it was apparent that speech would be difficult 
Narrative and pantomime were adopted to advance the 
action of the play 
In photographing out-of-doors) the characters from the 
play, endless new possibilities were revealed. A small 
tree, not hard to climb, provided a fine lair for the Giant 
Plays with masks would be wonderful, staged in the open 





A very old dramatic prop 
finds new life in the play- 
acting of grown-ups and 


children. 


The ‘Jack in the Beanstall. ast d 
that blue jeans for Jack and a dre 
mother were quite sufficient. But the 
and Giantess were a bafling matter 
solved by placing these king 
pon t 1s and giving then 
wrapping paper which touched 
Movement was limited but the 
amusing. Backdrops were also desix 
wrapping paper, using brightly red 
chalks and crayon The scene were taped 
n the wall ne ve the ther that 
chanae t place C Id be 
plished by a yht jerk 


Everyone expected the per 
be great fun t watch. but n 
pared for the magical transformat 
took place. The participants were n 
fellow students. they actually were Jack and 
his cross mother, the Harp Lady, the ( 
Unconsciously, a rhythm, closely relate 
dancing, seemed to become a part of 
the masked one The as 
em paint elf-conse 
pantomime fc essed a tree 


shine which would have amazed 


a drama major. The audience Jalm 
e the expre r th 


th every new act 


f th mask hanain 





AMY BRAINARD 
ART SUPERVISOR 
IMPERIAL, CALIFORNIA 


AGIC WATER! What that term means to the chil 

dren, and how it passes from class to class. But urge 
each class to ke ep the secret of just what magic water is 
Some planning is necessary because one day is about the 
limit that the secret can be kept 


Use one part liquid laundry bleach to about three parts 
water mixed in a widemouth jar with ti 3ht lid Paint 
with this solution upon dark, not black, construction 
paper using old brushes and the ghosts emerge as it dries 
See illustrations at right 


A build-up is important in this project, not only to get 
the most fun out of the magic’ but to prote 





They soon quess from the odor what it 1S but in the be 
nina. c ion them about moving slo wly $0 as not to jerk 
and spi bleach on themselves or others. This activity 


is best suited to children above the third grade 


Experiment with papers beforehand because the dyes in 
some are so fast that even full strength solution will 


pe as Oe : 
tade them. Black is one of these 


THE POST-GHOSTIES at left are nothing more 


than Our ¢ ld frien J wax crayon resist painting By he avily 
arawing ahosts n white paper with white crayon and 


then painting over them with black poster paint, the 


gh osts be latedly appear 


The se media give opportunity for ingenuity and desian 


freedom in the expression of children’s Halloween ritual 





It’s Fun 


to Draw 


...wih GENERAL’S 


help make their HANDS 
MORE CREATIVE with 
x-acto Knives and Tools 


se there s o specific designed 


or-the-job X-acto for many differ 
e ent sche handicraft, art and shop 
needs to help them do a better 
jot with their own hands 
acto offers a complete line of 
unique tools, knives and inter 
Thi I a 
ic lum a 
y = 
ART TEACHERS are showing increas- ( x | x-acto B "et 
sae ; : . AN 
ing interest in needlework for teaching . 28-page Catalog 
basic principles of design—unity, bal- X-acto Crescent Products Co., Inc. 
ance, contrast, rhythm, variety. Little 440 Fourth Avenue, New York 16, New York 
girls take to it naturally. Many and 
wonderful are the designs they create 
with yarn embroidery and appliqué 
using wools, fabrics, felt and floss to 


“‘needle paint’? charming, original 
pieces. The art teacher introduces the 











experiment—the children do all the 
work, and love it! 9 
Our Free Leaflet, ‘““For the Art Need Ideas? , 

oan ~~ > ° 99 Write for the colorful O-P Craf atal 

Teacher a ‘New’ Medium,” tells more sicher 
ayes . c Suet many clever and fascinating items all 

about this fine, new creative aid. Write ready for that creative touch Free to &; 

teachers others, 10¢ 
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THE O-P CRAFT CO..INC.. SANDUSKY, OHIO . Age paneer ip fomenmgatity te 





Phese drawings, made 
school pupils, illustrate the use of but 
twoof Generals many different pen 
eo mediums that should prove 
teresting to sour students, too 
Yes. it's not only fun, but an advan 


to draw with General's 
and M Kosor 
Americas most complete selection 


FRE PRINT EXHIBIT 2) of fine grt neils. At vour local 
: art supply dealer 
THE EDUCATIONAL BUREAU ee te ee 


ire handmade 


Write to Dept. SA for free trial pencil 





Landscapes, birds, and flower 


N harge r obligation Pee i 0 
The Spool missior "tin ited number of exhibits ava 


able Write for full details 

Cotton Company . — - 
The Robert Lee Gallery ee 

745 FIFTH AVENUE ay ee GENERAL PENCIL COMPANY 


NEW YORK 22, N. Y. 67-79 FLEET STREET JERSEY CITY 6 WD 


shad dos tober 195 


naming vour favorttl pene tland degree 





























QuAPRin, 


ust 
INK 


® 


— AQUAPRINT 


WATER SOLUBLE 


PRINTING INK 


water SOL 
PRINTING 


LOCK PRINT 


Weber Aquaprint Inks are available in 
the following colors 
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AQUA PASTEL SETS Nos. 212 and 224 


— AQUA PASTEL 


A CRAYON WITH WHICH TO 
PAINT AS WELL AS DRAW! 


} 
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HT] 
| Made by F. WEBER CO. 
Manufacturing Artists’ Colormen Since 1853 


PHILADELPHIA 23, PA 
St. Louis 1, Mo Baltimore 1, Md. 

















ITEMS OF INTEREST 


A GREAT MEDIUM OF EXPRESSION 
LINOLEUM BLOCK PRINTING WITH 
SPEEDBALL LINOLEUM CUTTERS 


Know the full benefits of good Block Printing Program 
Send today for free lesson plans and order a stock of the 
familiar Speedball Lino Cutter Sets No.1. Sold at all 
schoo! supply houses 


spceppat =a 


LINOLEUM CUTTERS peda 
SPEEDBAI 


ed nt 


C. HOWARD HUNT PEN CO. - CAMDEN 1.N. J. 


SPEEDBALL PENS, CUTTERS and PRODUCTS 


A Power-driven Potter's Wheel with | 


30 + 


Contemporary Silversmithing .. . 
Stretching Method js the newest art 
film to be released | { 

Desannand. th 


1» show tep-t 





The 
United 
Way 
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ford Red Feather Services 











Your Best Source of Supplies 
for Vocational Education and Crafts! 


SUES oy, 5. CONNOLLY (22% 
FOR THE BATHERCRAFT 


BUSY ART TEACHER iy tients ee RADE 
eo" QUA TY i vw. Ra 
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Weaving Pottery, Puppets and ple 
Stagecraft 475 HOW TO USE 

Geseatie Art Crafts, 
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100 Years of Costumes in America, Ker: 
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Projects and Appreciation 
ostume Design, History of —Egyptiar 
to 184 

Happy Art Projects, 4 sheets 


Historic Design—Ancient and 


ov ry gy ey ; , A symbol for the world’s finest, 
tistory of Art Chart ro nturies ' . . : 
ing the famous artists, nat ‘ia | 8: largest selling drawing pencils! 
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Handicraft Portfolios 
Art Metal Crafts, 17 plate bg 
An Met Cr s ee e WEBER COSTELLO COMPANY 
Gnthaicialt: Tooled cod Wedsled CHICAGO HEIGHTS, ILLINOIS 
17 plates 1 
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ntere tive 
nterpretiv 





Smoother « Stronger 


N E Ww Handicrafts Accurately Graded 


Jent interest with the un LOOK FOR THE GREEN CRACKLED FINISH! 
jevel d by r own f 
enced rattsmen and tested 
across the untry Send ri 
Among our lines are 
PEA 


Paper Sculpture 


Send Orders to 
SCHOOL ARTS 1210 Printers Building, Worcester 8, Mass 


Cambridge 42 Mass } k 4 > W rite -— ax 
Clearfield, Pa. + ympl« n rmation 
Dallas 2, Texas act 3 ie 

Eau Claire, Wis ) k and Sta 

Kencas City 6, Mo 5 999 ak St THE HANDCRAFTERS, 210 BROWN ST 
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Newark 8, N. J 
Oklahoma City 2, Okla 
Pasadena 2, Calif. A 
San Francisco 3, Calif 
San Francisco 3, Calif 
Seattle 1, Wash 
Spokane 6, Wash 
Syracuse 4,N. Y 
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AMERICAN PENCIL COMPANY 
Hoboken, New Jersey 


PEMCO CORPORATION 
ae POTTERY ARTS SUPPLY DIVISION 
5601 Eastern Ave. Dept.C-1 Baltimore 24, Md. 





SPECIAL FEAT 
More than thirty full-page fashior 


Thirty nine 


URES 


design 


Del shtfully 
long and pair 
Information 
render the 
Many 
puppet 
and liter 


art, televis 


IOO years 


OF COSTUMES 
IN AMERICA 


Everyone interested in our national heritage 
will find many and varied uses for this book. 


It gives you tne < mplete, fascinating story t what the well 
jressed women wore during the most cc | orful an exciting century 
in our Nati ns hist ry 1850 1950 It Ss a pageant of sty le s in 

and dress accessones passing in review as you turn the pages 


Your costume desian and fashion illustrating lessons will have 


f 


new interest and enthusiasm, and your work of preparation is quicker 


easier with this book to help you And f r | ion with 


American history and literatur if gives you 


intriquing ideas 


For your convenience and quick reference the material is grouped 
in 10-year periods; highlighting the individual charms of each 
decade in styles. Page after page showing ladies’ dresses, hats, shoes, 
hair styles, accessories, complete ensembles and yes, even lingerie, 
plus children's dresses and suits. 


Exquisite ly Jere illustrations show details of full 
fashion dresses and accessories. Plus complete information 
n art media used to make the drawings (pencil, pen and 
ink, crayon, charcoal, water color and washes)—giving you 
extra background material And the text is written in a 
de lightfully interesting style a running commentary on the 


life and times f the last century 


s ready to use, saving you many hours 

jrce material for fashion design and illus- 
| 

puppet costumes, correlation with American 


iterature, authentic mural painting, and plays 


Order copies for your classroom and library today 


80 pages—size 7!»x10 inches. Price $4.95 postpaid 








MAIL THIS COUPON TODAY! 








The DAVIS PRESS, Inc., Publishers 


1210 Printers Building, Worcester 8, Massachusetts 

Please send copies of 100 YEARS OF COSTUMES IN AMERICA at $4.95 each 
Payment enclosed Send bill payable in 30 days 

Name 

School Address 

City Zone State 


Please indicate your position. 


Teacher Supervisor Director Designer Superintendent Librarian 














ALL THESE CRAFTS 


IN ONE HANDY REFERENCE BOOK 


We Carry A Complete Stock of Tools 
Supplies Kits For All These Crafts 


k 


Send For Our 80 Page Handcraft Reference 
Book Students 1 5< 


CRAFTERS OF PINE DUNES * Oostburg, Wis. 


Free to Instructors 











America’s Best Source of Supplies for 
Vocational Education and Crafts Classes 


Larson Leathercraft 


COMPLETE STOCK 


by cbr ar 


HIGHEST ‘quatiry 





Write foday PROMPT SHIPMENT 
& 


forFR ablished px 
CATALOG ders the same dag 3 receive 


J.C. LARSON COMPANY 


820 S. Tripp Ave., Dept. 2310, Chicago 24, Ill. 








Paste Paper ALS | | 
= Boat Tt | 


T never wrinkles | 
shrinks. Exces 
rubs adn 

FOR THE GRAPHIC ARTS A MUST 
A size for every purpose Sold 
by Stationery, Artist Supply and 

Photographic Declers every 
where 








UNION RUBBER & ASBESTOS © 


Many interesting projects 
in Wood, Leather, Metal, 
Plastic, Felt and Cork 


CERAMICS, WATER COLORS, 
® CHALK, TEXTILE COLORS 


CRAFT a~ZHOBBY CATALOG 


Send 10 Cents, stamps or coin FREE to Teachers 








Western brats and Hobby Supply Co. 
307 Harrison St., Davenport, lowa 


HAMMETT’S CATALOG 


TS ITEMS YOU NEED FOR WORKING IN 


ARTS and CRAFTS 


1 


Leather 
Books Block Printing 
HMAMDIC RAFT 
CATALOG 





Looms Pottery 
Wood 


Basketry 


Weaving 


Metal Crafts 


J. L. HAMMETT CO., 264 Main Street, Cambridge, Mass 





s¥ sSERAMO 


MODELING 
CLAY 

Bakes in an Ordinary Oven 

YOUR ART CLASS « 


fel dishes, ash trays, vase 


Ws Y 


in mold 
oor mie 
statucttes, tigurines. Scrame 
bakes to a hard chip-resistant 
crack-free pottery at just 250 


Used in hundreds of classrooms 


Write for free HANDBOOK 
Seramo Modeling Clay 


FAVOR, RUHL & CO., INC. 


425 S$. Wabash Ave. @ Chicago 5, Illinois 








GO TO THE SPECIALIST FOR ART 
METAL AND JEWELRY MATERIALS 


@ Whatever y program, we have the metal 
working tools and materials t arry it out 
pper, brass, silver in wire or sheets; stones 

s may be 

portfolios 
raftsmen 


suggestion 
\ 1r books and 
r teachers and metal 


METAL CRAFTS SUPPLY CO. 


10 Thomas Street Providence, R. | 





LEATHERCRAFTERS 


Why fuss with lacing needles? Use 
disposable metal tips which you put 
n yourse lFina jiH#y 
Ine xpensive and Practical | 
GOLKA SLIM TIPS 25¢ pkg. of 180 
GOLKA TIPPING PLIERS $2.50 each 
pkg 


ROBERT J. GOLKA CO. 
400 Warren Ave. Brockton, Mass 
@®eoeeee#eeee?ee#eee* 





ALL Your 


‘Tee TL GEN J 











FOR FON OR PROFIT, 


LEATHERCRAFT, comm ¢ U sso for ALL 
corres voouns. LEATHER & CR ART 
rooissurres «SUPPLIES! & 

saat BIGGEST CATALOG YET sas 

- RUSSO HANDICRAFT 


JPPLIES Dept BA 2745S Spring Los Angeies 12 Cant 


Looking for a NEW 


medium ? 


ETC HALL is the 


answer! 


@ Artistic Creations Preserved 


dent In preserve the 


Etch 


@ Motivates ART WORK 


Jer showing RE 
Free Folder Available 


ING. 


Columbia 16, Mo. 


ETCHALL, 





ow morose’ 
POTTER’ $ 
WHEEL 


FROM FACTORY 
POWER DRIVEN, 
WITH FOOT PEDAL 
SPEED CONTROL 


New compact modern design. 


$64.50 
MASTER MECHANIC CO. Dept. 2-B, Burlington, Wis 





DEPENDABLE 


RAFT SUPPLIES< 


LEATHER CRAFT* PLASTICS * POTTERY 
CRAFT*BLOCK PRINTING-BELT CRAFT+ 
TEXTILE COLORS+POWER TOOLS-WwOOD 
BURNING * INS STRUCTION BOOK S-ETC 








DWINNELL CRAFT SHOP 


Wheeling, W. Va 





HANDICRAFT 


Simplified Procedure and Projects 


Ith Edit by LESTER GRISWOLD 


Price: 'ss 35 ‘ 
ders 


PRENTICE-HALL, INC. 
70 Fifth Avenue New York 11, N.Y. 


eeeeereeeeeeeeeeeeeeeeeee 








LET'S DRAW 
HORSES 


the book with a different ap- 
proach to the subject . 


j Help y st 
ie + ( Harla 
“Gs> > : 4 


ts draw H 


$2.00 


Blenis Publishers 
N v t 














Stimulate an Interest in Art 





3 art. literature, geogra- 


‘the Perry Pictures 
Hidead Elects, pellislael te ae 


jer 























Planning 
and 


Producing 
POSTERS 


by JOHN deLEMOS 


PLANNING and 
PRODUCING 


POSTERS 


by JOMN dcLEMoS 





Ideas for Every Occasion 


NING AND PRODUCING 


nspiring help ¢ 


right ¢ 


ng demand for 
illustrat 


by 10 


11 chap 





60 pages, size 
inches. 4th and revised edition 


Send $3.75 


a ARTS MAGAZINE 


Prin Ww ester Mass 





OSBORN BROS. SUPPLY COMPANY 


19 











Masterpieces come later 

after years of experience 
and constant improvement 
Delta brushes combine both. 


Write for 40 page, illustrated catalog 


delta iid cher 
119 bleecker st 
da Katt new york 12,n.y 





eo Hew CERAMITE KILN i, $8.95 


fied pottery 
The most 


shows 


oy ETTL STUDIOS, Inc., 





—_ww “~~ 


SILK SCREEN and “CRAFT KITS 


‘ 
‘ 
t Send for FREE price list or AND 


25¢for instruction booklets. SUPPLIES 
LA CLAIR : 


2427—33rd Ave. 


tt 





Sia ilies Calit 











IDEAS FOR SS ASSTORS 








COPPER TOOLING AND MANY OTHER CRAFTS 


® Profitable too 


4) Se 


(aes 


*Epsy todo ~ 


© Complete 
Supplies 


* Everything 
you need 


Wollywood 46, Calif. 








> of the largest stocks of 
+ nel eathercraft 


IF rs LEATHER, | we have it! 

















“Euerything for Leathercraft 


Write today for your FREE Copy 


TANART 


LEATHERCRAFT CO. 
Raymond Toebe 
40 years of Leathercraft Service 





149 N. 3rd ST., PHILADELPHIA 6, PA.) 











yy er SS 


GENUING! e Scrat 


Complete popular priced line suitable for every 

ege group. Made from quality tooling leathers 

AVAILABLE ONLY THROUGH YOUR 
HANDICRAFT SUPPLY HOUSE 


Write us for name of distributor nearest you 


ARROW 


LEATHER GOODS MFG. CO. 


1439=§ WN. Holsted St. Chicogo 22, II! 





Oil and Water Colors * Crayons 
Tempera * Chalk * Modeling Clay 
Silk Screen * Finger Paints + Pastels + ink 


ART CRAYON COMPANY, INC. 


American Artists’ Color Works, Inc 


Sorgent Building 
rooklynm 20NY 





something New! 
PAPER SCULPTURES 


a portfolio by Mary Grace Johnston, 
Arts High School, Newark, N. J. 


imagination and inventiveness f your sf 
dents in design and composition, you will find 


a rich store of ideas in this new title It als 


Have you tried the fascinating experience 
>t taking a flat sheet of paper and making 
original three-dimensional designs? This 


portfolio gives you a completely modern ap 
proach to the teaching of creative design 
through the versatile medium of paper 


gives you methods and techniques for display 
! window decoration. school plays anda 


design 
stage craft, exhibits, fashion shows, and many 


ther projects where paper and three di 


nal desian add interest 


For teaching the basic principles of spac: 


rganization and design—for challenging the mensi 


This portfolio contains 24 large sheets, size 17 by 11 inches—each 


covering a different phase of paper sculpture art 
Eagle 


Masks 


T 
rageady 


of Girls 
Mobile Desig 
Abstract Design 
Head with Hat or 


‘ bie Heads 


Materials and Equipment Comedy and 


Cones and Cy 
Headdress 
Moan and W 


Borders and Frames 


oman 

Stand ng Figure 
} i ¢ j a A 
Leaves and Garlands Lnrristmas Ange 


Musica Ferns and Calla Lilies One of the W 


Instr 


directions and 
you quickly ana 


skills of 


designs The 


aiven tc help 


truly original 
drawings are 
easily acquire the te 


working with paper 


On each of these large double-sized pages 
you will find a photograph of the finished 
project, a diagram showing how to cut, bend 
score, fold and fasten the separate pieces te 
make the completed project, plus clearly 
written directions and suggestions for making 
and using each piece. All material is pr 
sented to encourage you to make your own 


( Viece she " on —s 


hniques and 


Mary Grace Johnston 
Arts High b Nework, N 

Enjoy the satisfaction and thrill of making 
— = with this ve rsatile 


useful and creative thinas 


rand window dis 
b art medium paper 
y the 

Paper 


biect 


ORDER COPIES TODAY 


na enthusiasm for art and de 
sign became apparent while a student at the 
Newark School of Fine and Industrial Arts 
he continued her training at Pratt Institute 
n Brooklyn and received her B 


from Teachers College, € 


MAIL THIS COUPON TOD 


degree 
lumbia Universit 
. The DAVIS PRESS Inc., Publishers 

1210 Printers Building, Worcester 8, Massachusetts 

copies of PAPER SCULPTURE at $3.75 per copy 


Send bill payable in 30 days 


Miss 


llustrator for news 


Before starting her teaching career 
Johnston was fashion 
utalne advenicne os well aie Please send 


With this rich 


paper and < 


magazin« designer Payment enclosed 
background t training and experie 


tarted teaching art in the public Name 


Newark Her unending research in art media 
led Miss John t 
and satisfyinc ym 
enth asm end skill 


| attest ¢t 


Address 
paper as a dramatic 
t expres n The 


at the 


State 


Zone 


Please indicate your position 


City 


f her student 


Teacher Supervisor Director Designer Superintendent Librarian 
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REG. U.S. PAT. OFF 


For every need... for every budget 

. for almost every type of art and 
handcraft activity—there's a Prang- 
Old Faithful creative product ready 
to serve you. 


Into every Prang Package goes years 
of experience, skilled craftsmanship 
and rigid control that assures you 
superior results. 


Your favorite school distributor carries 
these essential items that should be on 
your current or future requirement list: 
PRANG CRAYONEX CRAYONS 
PR ANG WATER COLORS 
PRANG TEMPERA COLORS 
PRANG TEXTILE COLORS 
PRANG DEK-ALL COLORS 
PRANG STIXIT PASTE 
PAYONS-PAINTING CRAYONS 
SKETCHO OIL CRAYONS 
HYGIEIA AND DOVERCLIFF CHALK 
AMBRITE AND POSTER PASTELLO 


It's not the SAME unless 
you mention the NAME ! 


THE AMERICAN CRAYON COMPANY 
SANDUSKY,OHIO NEW YORK | 


Complete catalog gladly sent. Dept. SA-78 





